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City Lights Books

Prol)aljly the best known bookstore in the United States, City
Lights Books of San Francisco laegan as the modest enterprise
of two young men in 1953. Peter Martin had come to San
Francisco from New York City and started a small 1iterary
magazine, City Liglats, the name inspired 1)y the Charlie Cllaplin
film. Martin had another i(lea, to open the nation’s first
paperbaclz—on]y bookstore. Upon meeting one of the ﬂc&gling
magazine’s contriloutors, Lawrence Fcrlinghctti, who had written
under the name Lawrence Fcrling, the two agreed to pool their
capita]——$500 apicce—and open the small shop ina })uilding on
Columbus Avenue and Broadway.

The iconic, triangu]ar City Lights building had been rebuilt
upon the basement arches that were all that remained from
the 1906 San Francisco
cartllqualee and {;ires, the

worst natural disaster in

California history. Today

both the Luilcling and the s ’ f 3 Q o)

koo]estore, named Publishers
W@elz/y Bookseller of the
Year in 2010, are ofﬁcial]y W
designated historic landmarks.
In the unanimous vote from
the San Francisco Board of i
Supervisors, the bookstore |
was cited for its “seminal role
in the 1i’tcrary and cultural
development of San Francisco
and the nation, for stcwarding
and restoring City Lights
Boolestore, for cllampioning First Amendment protections, and

| &
| &

for pul’)lishing and giving voice to writers and artists cverywllerelﬂ
City Lights 1)egan pu})hslling baoks two years after the opening
of the bookstore with its Pocket Poets series, Number 1 1)eing
Ferhnghetti’s Pictures o][ a Gone World. The series went on to
include work l)y Kenneth Patchen, Denise Levertov, and Jaclz
Kerouac, among others, 12nown, of course, as the Beats. No
volume became more notorious than its fourth issue, Howl
and Other Poems, })y Allen Gins]oerg. Fer]inglletti had not met
Gi11sloerg when he heard him read Howl one evening at an event
organizecl I)y Kenneth Rexrotll, and immedia’tely sent the young
poet a telegraplm: “I greet you at the Leginning of a great career.
When do 1 get the manuscript?" Howl was pu]olislle(l in November
1956. Six months later Ferlinghetti was arrested and cllargcd for
seHing obscene material that “would corrupt America’s youth.” In
a landmark First Amendment case it was ruled that material could
not be considered obscene if it had “re(leeming social signiﬁcancc.”
The case established prece(lent for similar such cases against Ladg

C[mtter/ey s Lover, Y;Opic of Capricorn, and Naked Lunch. Pul)licity

surrouncling tlle case macle HOlU/ an underground 1)estseuer and

13cgan a new, “wicle—open” American literature.
The How! experience ad(litionaﬂy grounde(l the City Ligh’cs’

ambitions to advance “cleep 1i’teracy ” and “access to 12n(>w1e(1ge."

S =
aWirence Fe}‘ling‘hétti, ’

der/owner of City ngllts

o “Al’thougll it has been more than 50
years,” states its Web site, “since tour
1} buses with passengers eager to Sigllt

= ‘beatniks’ l)egan puﬂing up in front

of City Ligllts, the Beats’ 1egacy of
antiauthoritarian politics and insurgent

thinlzing continues to be a strong

I | 1
Lol W Bl - intluence in the store, most evident in

the selection of titles.” For many years
this selection of titles has been the
responsi})ﬂity of Paul Yamazalzi, who
has been a City Lights emp]oyee for
more than 40 years. Yamazaki is one of
, ol b the most highly regardcd buyers in the
l book intlushy, known cspeciaHy for his |
broad acquaintance With, and passion
{or, small press COlOPllOnS and their books.

Only a few years after opening the store, Peter Martin returned
to New York and Lawrence Ferling}letti l)oug]nt out his share for
$1 ,000. In 1971 Ferlinghctti hired Nancy Peters away from her
jolo at the Lil)rary of Congress, and over the course of her 1or1g
association with the })usinoss, Peters evcntuaﬂy became an owner
and director of pul)lishing. She shares a place with Yamazaki on the
four-member City Ligl'lts Foundation board of directors. The store
has maintained its open—minde(l, sul)versive, anarchic qualitics.(one
of its poets, Gregory Corso, once crashed througll the plate glass
window in order to take bills from the till and was forgiven })y the
sympatlletic owner, Ferlingl'letti, who leincﬂy suggested that Corso
leave the country for a while, which he (:11(1) Ferlinghetti, who is
92 on March 24, Peters, Yamaza]zi, store manager Amly Beﬂows,
and the City Lights staff and community continue to advance the
timeless ideals of City Lights: “Now, as information techna]ogies
change the way people 1ive, worlz, and ’chinle, we are convinced of
the need to nurture and protect peoples' alsility to think criticauy, to
discern tmth, and to communicate 1znow1e(1ge. We believe that these
qualitics are basic to an empowercd citizenry, essential to the future

: .
of a democratic society.

Richard Howorth




WOI’lQShOPS

Creative Writing Worlzsllop

The claylong worlzsllop, titled “In the Beginning . . . a Look

at First Pages,” will take place Wednesday, March 78t the
Downtown Grill on the Oxford Square and is led ljy Margaret-
Love Denman. The worlesl'xop is open to 20 writers. The
worles}lop fee of $250 includes evaluation of up to 20 double-
space(l pages of fiction submitted })eforehand, a 20-minute
session with the instructor, attendance at all conference events,
lunch on Wednesday, lunch and dinner on Thursclay, and lunch
on Saturc[ay, and a copy of Novel Ideas: Contemporary Authors
Share the Creative Process, l)y Denman and novelist Barbara
Slloup.

Poetry Craft Talk and Poetry Worlzsl'lop

Michael McFee will present a poetry craft talk at the Lafayette
County & Oxford Public Library on Friday, March 25, 2011,
at noon. The event will include lunch and is open to the
pu})lic without charge. Reservations for lunch may be made })y
telephone (662-234-5751), fax (662—234-3155), or e-mail
((H-itts@firstregional‘org) I)y Mon(lay, March 21.

Aspiring poets may submit work for critique l)y Richard
Tillinghast. Send one poem to Josh Davis, 1903 Anderson
Road Apt. H7: Oxforcl, MS 38655; e-mail jos}lua.clavis28@
gmail.com l)y Wednesday, March 16. Sul)ject lines of e-mail
submissions should read “OCB Poetry Worlzsl’lop.” The
Worleshop will meet in the Qver]ay Center Room 206 on
Saturday, March 26, at 9:00 a.m. and is 1(ree and open to the
public.

“The Endang’ered Species: Readers

Today and TOIIIOI'I'OW "

Authors Jon Voelkel, Pamela Voelleel, and Aﬂy Condie will join
literacy advocates Elaine H. Scott and Claiborne Barksdale
in a discussion about reading and writing prol)lems and

opportunities.

Teac]ners, lil')rarians, students, writers, and other interested
persons are invited to attend. Continuing Education Units

are available for conference and worles]nop participants. The
session will take place at the Overl)y Center Auditorium on
Saturday, March 26, 2011, at 9:00 a.m. Questions for the
panelists may be submitted beforehand to Rosemary Olip}lant—
Ingham, School of Education, The University of Mississippi,
University, MS 38677; e-mail ringham@olemiss.edu.
Deadline: Wednesday, March 23.

Lil)rary Exhibition
on Walter Anderson

The exhibition Walter Anderson and World Literature is on (1isplay
at the University of Mississippi J.D. Williams Lil)rary. Curated
l)y the artist’s son John An(lerson, it features 85 prints. In ad-
dition to the complete alphabet series, the exhibition includes
illustrations to accompany the text of such classics as Don
Quixote, Paradise Lost, Legenals o/ C[mr/emagnc, and the Rime 0/[
the Ancient Mariner as well as scenes from beloved fairy tales like
Rapunze/, S/eeping Beauty, Cfna]ere//a, and Puss and Boots.

The h})rary has also created an online sul)jcct gui&e to accom-
pany the exhibit at http://apoﬂo.li]).olemiss.edu/centcr/sul)jcct_
guide/an(lcrson/intro. It includes lists of pu})lications on the life
and work of Walter Anclcrson, other online resources, and books
illustrated lﬁy Anderson that appear in the exhibition. The su})ject
guide also features an essay 13y the curator.

The exhibition was sponsorecl in conjunction with the 16th
annual Oxford Conference for the Boolz, which on March 206,
2009, presentcd four sessions on the role of books in Walter
Anderson’s life and art. Films of these sessions are poste(l on the

Center’s Web site, www.olemiss,edu/depts/south.
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From Don Quixote
The Don’s Apostmpl)e to Dulcinea
Courtcsy Family of Walter Anderson




2011 Celebrations of Tennessee Williams's 100th Birthday

Tennessee \Wiﬂiams, born in Columlms, Nlississippi, on March 26,
1911, is ])eing ce]el)rate(l tllrougllout tlle year Witll pro(luctions o{ 11is
p]ays, personal trilmtes, scllolar]y presentations, elcgant 1)anquets, aml
theater {es‘civals aroun(l the worl(l. A selected few are noted here.

March 23-27, the 25th Annual Tennessee Williams/New Orleans
Literary Festival is cele])rating with various procluctions of Williams's
plays, dramatic rea(lings, scholarly presentations, and other events,
including world premieres of three Williams one-act p]ays; a new one-
man piece arranged and performed l’yy Jeremy Lawrence; and prnduclions
of The Glass Menagerie and 27 Wagons Full o][ Cotton. “I Remember
Tennessee” ]')rings togctller three great ladies of the stage and screen who
worked in Williams dramas—Zoe Caldwell (S/apstfcle Y;agajy), Sllirley
Knig‘ht (Ser;er[ Descents o][ NIyrt/c, Sweet Bird 0][ Youtl7), and Carroll
Baker (Baby Da/l)—for an evening of memories and readings. A]ways
a popular feature of the annual program is Robert Bray’s scholars
con[ercnce, which takes placc all (lay Fri(lay, March 25, at the Williams
Research Center. A Literary W’allaing Tour, a panel on “The Humor of
Tennessee Williams,” and the Stanley and Stella Shouting Contest are
additional hig]llights of the weekend.

During the centennial week of March 26; Clarksdale’s Mississippi
Delta Tennessee Williams Theatre Festival, sponsore(l ])y Coahoma
Community Co”egc, will celebrate Williams's 100th lairtlulay. Williams
spent part of his childhood in Clarlesdale, living with his motller, his
sister, and his grandparents, Rose and Whalter Dalein, in the rectory of
St. George's Episcopal Church. The Reverend Dakin served as rector
there for 16 years. Summer and Smokc, Orplzeus Dcsccnc]ing, Baby Do//,
27 Wagons Full o][ Cotton, and many other Williams’s great Delta plays
include major scenes from this area as well as real Delta characters such
as Bal)y Doll, Brick Pollitt, and Blanche du Bois.

On March 24, Columl)us, Mississippi, will l)egin its celebration with a
Big Band Concert at the Trotter Convention Center as a Lenelﬁit for the
preservation of the Tennessee Williams Lirthplace home. Concluding the
Williams celebration on March 27 and in connection with the opening
of the town’s annual pilgrimage, Bridgct Pieschel and Nancy Carpenter
will host an event with scholars from the Southern Literary Trail.

In Qxfor(l, on March 26, the annual book conference will conclude
with a marathon book signing and party that will celebrate Williams with
toasts and a ]')irtllday cake.

Actress and director ]odic Markell will be in Columbus on March 26
and in Oxford on March 29 to show her 2008 film of Williams’s Loss ofa
Tcanjmp Diamond and talk about her experiences in (1irecting it.

Celcl)rating its 50th Anniversary, the Shaw Festival of Niagara-on-
tllc—La].ec, Canada, will include a production of Williams’s Cat on a Hot
Tin Roa][ from May 3 until Octol)er 23. Tennessee Williams called Cat
on a Hot Tin Roof his personal favorite play and critics have agree(]: he
won his second Pulitzer Prize for it in 1955 (his first was for A Streetcar
Named Desire).

An international highlight in honor of Williams at 100 will take placc
on the campus of Nancy University in France from T]ulrsday, June 23,
until Sun(lay, June 26. “Tennessee Williams in Europe: A Centenary
Cclel)ration, 1911-2011" is part of the glokalization of Tennessee
Williams, who as a playwright has become an icon of world drama. In
addition to various leeynote talks and social activities, the program will
include a projection of the rare Noir et Blanc, a 1986 French film based
on Williams’s short story “Desire and the Black Masseur.”

Coinciding with the 2011 Centenary of Tennessee Williams, the
award—winning New Group Theatre Company, in collaboration with the

Tectonic Theater Project, will be pcr{orming the New York premiere

O{ TEIlDeSSCC W"iﬂiamsys SllOl’t StOI’y and screenplay (,)VZC Arm. This

1

it ion
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TENNESSEE
1l

March 23—27" 2011

www.ten ecewilliams.net

Inset photos, left: from the New York Public Lil)rary for the
Per{orrning Arts/BiHy Rose Theatre Division:Vandamm theatrical
plu)tog'rapl'xs, 1900-1957, Personalities, Tennessee Williams.

Center and far rig’ht pl’loto courtesy of New Directions Pul)lishing

production will chin in previews on May 5 with a final performance on
June 26.

Columbus, Mississippi, will once again be paying tribute to its native
son Tennessee Williams at its annual Tennessee Williams Tribute Weele,
Scptem])cr 6-11. The program will include a wide variety of celebrations
and presentations inclu(ling a production of The f\nglqt of the Iguana,

a consideration of Williams in Cllina, a lil)rary exhibition £0cusing on
Williams works, and a bus tour of Columbus.

The Sixth Annual Provincetown Tennessee Williams Festival,
Septemlocr 22-25, will feature at least five live procluctions: The
Hotel P/ays; Sometlzing C/oua’y, Sometlzing C/car; The Paradc; Now the
Cats with ]ewc//cJ C/aws; and Neo-Benshi “Streetcar” (Roxanne Power
Hamilton’s power{ul reinterpretation of images {from the iconic Williams
{ilm).

October 14 and 18, the Mississippi Delta Tennessee Williams Festival
will be joining these glo]')al celebrations with the 19th edition of its
own annual event. This festival wiH £eature scholars' prcsentations,
pro{essional actors in scenes from Williams’s plays, a lligh school acting
competition, as Weﬂ as a series of porch plays devote(l to tllc Delta \vurl(‘
of Tennessee Williams.

C o“)y H. Kullman




Tennessee Wﬂiams Centennial Exhibitions

Becoming Tennessee Williams

Felaruary l—July Sl 2011

“Yes, | have tricks in my pocket. have tllings up my sleeve.
' yp £8 up mj
But I am the op yosite of a stage magician. He gives you illusion
PI £ : g )
that has the appearance of truth. T give you truth in the pleasant
(lisg‘uise of illusion.” —Tom in The Glass 1Mcnagerfe, 1944

The ”arry Ransom Center, a humanities research li}urary and
museum at the Univcrsity of Texas at Austin, is sponsoring an
exhibition featuring more than 250 items from its extensive
collection of Williams manuscripts, correspondence, plﬂotograplls,
and artwork to explorc the idea, act, and process of artistic
creation, i“uminating how Thomas Lanier Williams became
Tennessee Williams.

With his plays The Glass 17\4«2;7agaric and A Streetcar Named
Desire, Williams (1911-1983) reinvented the American theater.
“There is no more influential 2()t11-ccntury American playwrigl1t
than Tennessee Wiuiams,” said Charlotte Canning, curator of the

exhibition. “He inspire(l future generations of writers . . . and his

p]ays remain among the most pro(luce(l in the world.”

His keen i11sigl1ts gave rise to a l)ody of work unequale(l loy
almost any other 2()th-ccntury playwrigllt. A]th()ugli he was
also a gi&ed poet and short story writer, it was the metamm‘phic
possi])ilities of live pcrformance that most inspire(l him.

Becoming Tennessee Williams can be seen in the Ransom Center
Galleries on Tuesda_vs tllrough Fridays from 10 a.m. to 5 p.m.,
with extended T]mrsday hours to 7 p.m. On Satur(lays and

Sundays the gaﬂerics are open fr()]ll noon to 5 p.-m.

Drawn to Li][e: Al Hirsc}z]/e/al and the Theater
o][ Tennessee Williams
January 1 l—April & 2011

The Historic New Orleans Collection and the Al Hirschfeld
Foundation collaborated on an exhibition and companion
pu})lication that I)ring together higlllights from the Collection’s
permanent lloldings and 50 drawings ljy the legendary artist.
PIirSCl‘l{Cl(l, a self-described “cllaractcrist,” was the foremost
chronicler of Williams's pro(luctions on and off Broa(lway for six
decades. With his signature linear ca]ligrapllic style, Hirschfeld’s
(1rawings compose a fascinating archive of the playwrightys career
while capturing the persona]itics of the actors who portrayecl
his characters on stage and screen. The exhibition also includes
correspon(lence,
programs, an
£ami1y photographs
ocumenting
Williams's talent for
drawing from his own
life to create some of
the most compe“ing
characters in American
theater 11istory.

The exhibition
marks the first time
Hirschfeld’s art has
been pu“ed from
collections around

the country to give
an account of the
work of Tennessee
Williams. The companion catalog includes a foreword })y film
critic Rex Reed and essays by co-curators Mark Cave of the
William Research Center and David Leopol(l of the Al Hirschfeld
Foundation.

Drawn to Life is on view at the Williams Research Center, 410
Chartres Street, New Orleans, 9:30 a.m.—4:30 p.m., Tuesclay—
S

atur(lay; no admission is cllarged.

Hlustrating the 2002 Oxford Conference for the Book
poster is a portrait of Tennessee W]iuiams, used courtesy
Ransom Center, University of Texas at Austin. The poster
is available at the Center for the Study of Southern Culture
or })y calling 800-390-3527. Posters are $10.00 each plus
$3.50 postage and handling, if mailed. Mississippi residents
add 7 percent sales tax.

; The Nintll‘
OX{OI‘CI C()n{erellce {Or tlle BOO]{

The University of Mississippi ® Oxford, Mis

April 11-14, 2002




Future of the South Symposium

The Gu/][ Oil Spi// a][ter One Year

April 1-2, 2011

Barnar(i Oi)servatory

The University of Mississippi

Fri(iay, Aprii 1
300 pux.

4:30 p.m.

Satur(iay, April 2
9:30 a.m.

11:00 a.m.

200 p.m.

Tentative Schedule

“Covering the Qil Spill”
David Hammer, New Orleans ﬂmes-Picayune

Steve Lerner, Commonweal
Mac McCieHand, Mother Jones
Karen Neison, Biloxi Sun Herald

“Living, W)r]eing, Eating, Paxt 1"

Ellis An(ierson, aut}lor, Bay St. Louis,
Mississippi

Louis Kyrialzoucies, University of Southern
Mississippi Center for Oral History and
Cultural Heritage

Drew Lamiry, Louisiana musician

Liz Wiliams, Southern Food and Beverage

Museum, New Orleans

“Living, Worlzing, Ea’cing, Fart 20

J. Steven Picou, University of South
Alabama, Socioiogy

Shana Waiton, Nicholls State University,
Engiisii

Joe Yoriz, University of Mississippi, Media
and Documentary Projects

“The Qil Spiii and the Wetlands”

Alex Koiieer, Louisiana Universities Marine
Consortium and Tulane University
Kristine Wiiiett, University of Mississippi,
Pharmacology :

“Perspectives on Recovery”

Craig Coiten, Louisiana State University,
Geography and Anthropology

David Butler and Edward Sayre, University
of Southern Mississippi, Economics
Richard Mizeile, Florida State University,
History

A short conciu(iing discussion will follow the 2:00 panei.

Please check the Center’s Web site, Www.oiemiss.e(iu/(iepts/
iuture__soutil.iitmi, and our Facebook page for details.

Fauiizner an(i Yoienapatawpila Conierence
Faulkner's Geograpiiies/ Southern Literary Geographies
July 17-21, 2011

Consideration of the gcography of William Faulkner’s life and fiction
miglit well i)egin with the location of Rowan Oaie, the home he
purciiase(i in 1930, renmratccl, and lived and wrote in for over 30
years. He selected the house with great care, drawn to it paﬁly for the
(lilapi(iatecl condition that reduced its price to somet]ling he could a[[or(i,
part]y for its antebellum origin, but pcriiaps most]y for its isola’tion,
Wi]icll, even in 2011 Oxior(i, still exists. Tucked into a s]iarp elbow of
Old Tayi()r R()a(i, the front door a g()()d 50 yar(is up the patli from the
gate, and backed ])y more than 30 acres of Bai]ey's Wi)()(is, Rowan Qak
remains, like its former owner, an entity apart, Witiiin, yet not quite ()i,
the community it has made famous. Visitors to Qxfor(i, if without a
local gui(ie, still complain: “Rowan Qak is almost as difficult to find as
Faulkner’s mytllical Yolznapatawplia County.”

The ph()tograpil selected for this year’s Faulkner and Yoienaptawp]ia
poster positions the writer, the ce(iars, and the portico columns as
eciming lines of i(ientity. Henri Cartier-Bresson took a series of
p]wtograpiis of Faulkner in 1947, inciu(iing a Wicieiy reproduce(l shot
of Faulkner and two of his (iogs (WllOSC names, Faulkner later told an
interviewer, were “Cartier” and “Bresson”). The conference poster piwto,
iiowcvcr, has rareiy been seen and was recently acquire(i 1)y the University
of Mississippi Museum, under the (iirectorsilip of William Andrews.

In 1963, ioiiowing Faulkner’s death the previous year, the University
of Mississippi leased the house and surroun(iing land from his wi(iow,
Estelle Oldham Faulizncr, and in 1973, fo“owing her ciea’tii, purcilascd
the house from the late Jiii Faulkner Summers, the Faulkners’ (iaugiiteri
Since that time, the house has been open to the pui)lic. As part of the
2011 coniercncc, four of the curators and assistant curators of Rowan
Qaiz, spanning the years from 1980 to the present, wi]i maize up a panci
of unique perspectives on what is perixaps the most famous 1iterary home
in the United States.

The 38th annual Faulkner and Yo]znapatawpila Confercnce,
“Faulkner’s Geograpiiics,” will expiore the compicxities of piacc and
space, borders impenetrai')ic or porous, the uncxpccte(i paraiieis of piaccs
and pcopics whose cultural interactions overcome their spatia] distances.
Lectures, panci (1iscussions, teaching Faulkner sessions, gui(icci tours
of Oxford, the Dclta, IViempiiis, and north Mississippi, and the usual
round of social gatherings, inclucling a picnic served at Rowan Qak,
will introduce new approaclies to the surfaces and (ieptils of Faulkner’s
imagineci land and peopie.

Contact Roi)crt Fox at riox(@‘olemiss.cclu for &etails.

Donald M. Kai‘tigancr

FAULKNER'’S
GEOGRAPHIES

SOUTHERN LITERARY
GEOGRAPHIES

Hiustrating the 2011 Faulkner
and Yoiznapatawpila poster
and program is a piiotogmpii
of William Faulkner at his
home, Rowan Qak, in 1947
i)y French pilotograpiier Henri
Cartier-Bresson. Flat copies
of this poster are available

at the Center for the Stucly

of Southern Culture or l)y
cailing 800-390-3527. Posters
are $10.00 each plus $3.50

postage and iianciiing, if

The University of Mississippi
Faulkner & Yoknapatawpha Conference
Oxford, Mississippi, July 011

mailed. Mississippi residents

a(i(i 7 perccnt saies tax.




THE CITY OF OXFORD, originaiiy part of the Chickasaw Cession,
was incorporated by Legislative Act in 1837. The town was captured
during the Civil War i)y Union troops, and most of its i)uiiclings were
burned to the groun(i, aithough many historic structures remain. Oxford
has always been known for its close reiationsllip with the University

of Mississippi, whose approximately 15,000 students make it rougiliy
the same size as the town. Many peopie visit Oxford each year to see
the University, Rowan Oaiz, and other classic Southern arci)itecture,
inciuciing the Lalcaye’cte Cuunty Courtilouse, Isom Piace, built in 1838,
and homes on the streets surroun(iing the town square. Visitors and
residents alike appreciate the close and gentic i)eauty of the Laiayette
County countrysi(ie, which includes Sardis Lalze, Hoiiy Springs
National Forest, and such i)uiiciings as Coiiege Hill Ciiurcil, where
William and Estelle Faulkner were married in 1929. USA 'Bday named
Oxford as one of the top six coiiege towns in the United Sta’tes, and
many local citizens are now worried that recent growtii and (ieveiopment

are ‘ciireatening its historic small-town charm.

THE UNIVERSITY OF MISSISSIPPL agectionateiy known as
Ole Miss, is the state’s oldest pui)]ic institution of iligiier learning and
has been a recognizec] leader in tcaciiing, research, and puioiic service
since opening in 1848. In November of that year a {acuity of four
offered liberal arts instruction to 80 students. From those i’)eginnings,
the student i)o(‘].y has increased to its current enrollment of neariy
15,000 on the main Oxford campus. The campus itself has expan(ie(i
from 640 acres in 1848 to more than 2,500 acres. The academic
division of the Oxford campus is compose(i of the Coiiege of Liberal
Arts (1848), School of Law, which is the fourth oldest state-supporte(i
law school in the nation (1854), School of Engineering (1900),
School of Education (1903), School of pharmacy (1908), School of
Business Administration (1917), Graduate School (1927), School

of Accountancy (1978), School of Appiie(i Sciences (2001), and the
Meck School of Journaiism and New Media (2008). The Schools of
Medicine (1903), Nursing (1958), Health Related Professions (1972),
and Dentistry (1973) are located at the Jacieson campus. In aii, the
University offers more than 100 programs of stu(‘ly. The University has
produced 25 Rhodes Scholars, and since 1998 alone produced and six
Truman Sciioiars, eigiit Goldwater Sciloiars, six Fuii’)rigilt Sci’ioiars, a
Marshall Scholar, a Gates-Cambridge Scholar, and a Udall Scholar.

THE CENTER FOR THE STUDY OF SOUTHERN CULTURE
was established at the University of Mississippi in 1977. Since tiien, the
Center has gaine(i an international reputation for innovative education
and sciioiarsiiip on the American South. The Center administers BA and
MA programs in Southern Studies, sponsors research and documentary
projects on all aspects of Southern cuiture, and encourages pui')iic
unc]erstancling of the South througi'i pui)iications, media pm(iuctions,
iectures, periormances, an(i exiiii')itionsi Aniong tile programs tile Center
SPONSOTs Or COSPONsoTs are the Oxford Conference for the Book in the
spring, the Faulkner and Yolznapatawpiia Conference in the summer, and
a i'iistory symposium and the Southern Fooziways Symposium in October.
Open Mon(iay ’tiirougl'i Fri(iay, 8:00 a.m-5:00 p-m., except for University
iioii(iays. Teiepiione: 662-915-5993,

ROWAN OAK, William Faulkner’s iiouse, was built i)y Colonel Silegog
in 1844 and i)ougiit i)y Faulkner in 1930. This pian’cation—s’cyie house
was his home until his death in 1962. Open 10:00 a.m.—4:00 p-m.
Tuesday through Saturday and 1:00-4:00 p.m. Sunday. Closed on
Mon(iaysi Telepilone: 662-234-3284.

UNIVERSITY MUSEUM: The Mary Buie Museum (1939) and the
adjoining Kate Skipwith Teaching Museum (1976) house collections
representing the fields of archaeoiogy, art, antilropoiogy, decorative
arts, iiis’cory, science, and technoiogy. Pai’cicuiariy outstancling are the
David M. Robinson Collection of Greek and Roman antiquities, the
Miiiington—Barnar(i Collection of lgth—century scientific instruments,
and the Southern Folk Art Collection, centered on the paintings of
Oxford artist Theora Hamblett. Hours are 10:00 a.m.-6:00 p.m.
Tuesday througii Satur(iay. Closed Sunciay and Monday and on
University holidays. Telephone: 662-915-7073.

DEPARTMENT OF ARCHIVES AND SPECIAL
COLLECTIONS/UNIVERSITY OF MISSISSIPPI LIBRARY:
Over 500 manuscript collections and over 46,000 volumes of
Mississippiana are housed in this ciepartment. Among its permanent
exhibits are William Faulkner’s Nobel Prize and signed first editions and
manuscripts. The Seymour Lawrence Room, a gift of the late publisher,
contains signe(i first eciitions, manuscripts, photograpiis, corresponcience,
and memorabilia of the dozens of authors he pui)iisileci, inclutiing JiB
Donleavy, Barry Hannah, Jim Harrison, and Jayne Anne Piiillips. The
Southern Media Archive and Visual Collections contain the images of
generations of Mississippians and include the collections of photograpl'iers
J. R. Cofield and Martin Dain. Special Collections’ Blues Archive houses
the Living Blues Archival Collection and over 60,000 sound recordings
and personai collections of blues artists such as B. B. King. A recent
addition to Special Collections, the Modern Mississippi Political Archive
contains the papers of some of Mississippi’s most well-known poiiticians.
A new exhibition titled “This Fiery Trial”: An Exhibit on Mississippi and
the American Civil War features a iarge collection of Civil War artifacts
and documents. Also on (iispiay in the hall outside Speciai Collections

is Walter Anderson and World Literature, an exhibition curated i)y the
artist’s son John Anderson. On March 24 at 11:30 a.m. the 18% Oxford
Conference for the Book will i)egin with Peggy Prenshaw spealzing about
Southern women and autoi)iography. Special Collections is open from
8:00 a.m. to 5:00 p-m. Monciay tiirougil Friclay, except for University
iioii(iays. Teiepllone: 662-915-7408.

THE LAFAYETTE COUNTRY LITERACY COUNCIL is a
nonprofi’c organization whose mission is to promote iiteracy and
adult education througilout the county i)y means of adult one-on-one
tutoring, famiiy iiteracy programs, and worizing with partner agencies.

Services are free Of cilarge. The Councii depen(is on community support

for volunteers and financial contributions. Teiepiione: 662-234-4234.

YOUNG AUTHORS FAIR: J&p Voelkel and Aiiy Condie are
participating in the 2011 Young Authors Fair sponsored by the Junior
Auxiiiary of Oxiorcl, the La{ayette County Literary Councii, Square
Books Jx, and other collaborators on Friclay, March 25. J&P Voelkel
will speala to fifth graders, who will receive personal copies of their
novel Middleworld and attend their program at the Ford Center for the
Periorming Arts during the Oxford Conference for the Book. Ninth
gra(iers received their own copies of Aiiy Condie’s Matched to read and
write about before at’cemiing her session at the Ford Center cluring the
conference. This year students from Mississippi Teacher Corps and
Teach for America schools will also attend the sessions and receive copies
of the visiting authors’ books. Stucients, teacilers, parents, and other
fans of the authors’ work are invited to attend a hook signing at Square

Books Jr. 3:30-4:30 p.m. on March 25.
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Sponsore(i i)y the Center for the Stuciy of Southern Cuiture, Department of Engiisii, Department of History, Department
of Piiiiosopily and Reiigion, Joiin Davis Williams Lit)rary, Meek School of Journaiism and New Meciia, African American
Studies Program, Saiiy McDonnell Barksdale Honors Coiiege, Joiin and Renée Grisham Visiting Writers Fun(i, Barksdale
Reacting Institute, Sarah Isom Center for Women, School of Education, Junior Auxiiiary of Oxford, Latayette County &
Oxford Public Lii)rary, Latayette County Literacy Councii, Mississippi Hills Heritage Area Aiiiance, Southern Literary
Traiis, and Square Books. The conference is partiaiiy funded i)y the University of Mississippi, a contribution from the
R&B Feder Foundation for the Beaux Arts, and grants from the National Endowment for the Arts, the Mississippi Arts

Commission, the Mississippi Humanities Councii, and the Oxford Tourism Council.

W NATIONAL ENDOWMENT m%c MISSISSIPPI ARTS W MISSISSIPPI HUMANITIES
:": FOR THE ARTS COMMISSION COUNCIL
This project is supporteci in part The program is funded in part This program is iinanciai]y assisted
i)y an award from the National ]3y a grant from the Mississippi i)y the National Endowment
Endowment for the Arts, which Arts Commission, a state for the Humanities ttirougii the
believes that a great nation agency, funded i)y the Mississippi Mississippi Humanities Council.
deserves great art. iegisiaturc, the National MHC’s purpose is to provi(ic pui)iic
Endowment for the Arts, The programs in traditional liberal
Wallace Foun(iation, and other arts (iiscipiines to serve nonprotit
private sources. groups in Mississippi.

For tourist intormation, contact: For information about books and auliiors, contact:
a0 Oxford Convention and Visitors Bureau Square Books i »
( )\ i O l{i ) 102 Ed Perry Boulevard ® Oxford, MS 38655 Hayf- 160 Courthouse Square, Oxford, MS 38655
I o g telephone 800-758-9177 662-232-2367 ISQUARE, telephone 800-468-4001 ¢ 662-236-2262, * fax 662-234-9630
CONVENTION & VISITORS BUREAU £€1X 662»232-8680 OK

WWW. OX[O!’(:I.CVI) .com

WWW. SLIH«]ICI’)OOI?S . CO]TI/

FOI more lllfl)l‘lllatl()ll (,Ollt,(,rnlll?, tlL \.OD{CI‘LHLG contact:

Center for the Stu(iy o][ Southern Culture

The University of Mississippi
P.O. Box 1848, University, MS 38677-1848

icicpimnc 662-915-5993 fax 662-915-5814 e-mail cssc((l?nicmiss.ctiu o www.oxfordconferenceforthebook.com
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The King James Bible at 400

This year, the King James Bible marks its 400th l)irtl'iclay with a
worldwide celebration of its existence. The Authorized Version,
as it became commonly known in the United King(lom, was the
ultimate procluct of King James | of Englan(l’s 1604 meeting
with the Church of Englan(i and a group of Puritan leaders.
Referred to now as the Hampton Court Conlerence, the meeting
was called after the Puritans’ request for church reform.

The bible itself—the third Englisl'l translation—was translated
over the iollowing seven years and completecl in 1611. King
James appointe(l 47 scl'lolars, all from the Church of Englan(l
and all but one ordained clergy, to do the work. The Old
Testament was translated from the Hebrew texts, the New
Testament from the Greele, and the Apocryplia from both Latin
and Greek sources. Interestingly, none of these men were paitl
for their work. The copperplate engravings on the title page
and genealogies (tlie Adam and Eve genealogy page illustrates
the 2011 Oxford Conference for the Book poster, sliirt, and
other materials) were made l)y the Belgian portraitist Cornelius
Boel. Eventually, tllougli not l:)y direct order of the King, the
Authorized Version lully replace(l the Great Bible in the 1662
edition of the Anglican Book of Common Prayer and on all
parisli lecterns, and to this clay, nearly all versions of the hible
used l)y mainline Christian denominations stem from the 1611
version. “Keep me as the apple of the eye, hide me under the
shadow of tliy wings” (Psalm 17:8) appears practically verbatim
in the King James Version, the American King James Version,
the New American Standard Version, the Englisll Revised
Version, and the New International Version, among others.

The KJV is certainly a book worth celelarating, and the aptly
named King James Bible Trust, lleaclquarl:erecl in Swin(lon,
England, was created specifically for this cause. The trust has
organize(l or sponsorecl dozens of events across the United
King(lom and the world, ranging from lectures and rea(lings to
choral evensong events, bible exliil)itions, and children’s speecli
contests.

Closer to llome, the 2011 Oxford Conference of the Book will
not only use an engraving l)y Cornelius Boel on its poster but
will also dedicate a panel discussion to the KV titled “The King
James Bible at 400.” Charles Reagan Wilson, who has written
extensively on religion in the Soutli, and Norman W. Jones,
wllo, with Hannibal Hamlin, coedited the book The King James
Bible a][tcr 400 Years, will talk about the bible’s signiiicance and
cultural influence over the last four centuries.

Regionally, tlirougliout 2011, cllurclies, universities, museums,
and other groups are (le(licating events to the 400th anniversary
of the King James Bible. Consider, if you are so inclined, “The
KJV@400: From Hampton Court, around the Glolve, and

el

the Moon” at the Dunham Bible Museum at Houston Bap’tist
University in Houston, Texas; “The History and Impact of the
King James Bible” l)y Dr. Pliilip Stine at St. James Episcopal
Church in Wilmington, North Carolina; the King James Bible
Conference at Baylor University's Institute for Studies of
Religion in Waco, Texas; the King James Bible Expo at the
Capitol Reﬂecting Pool on the National Mall, Wasliington, D.C,;
Manifold Greatness: The Creation and Afterlife of the King
James Bible at the Folger Sllaleespeare Lilorary in Wasliington,
D.Cs and the Symposium on Sl’lalzespeare and the Bible at
Rhodes College in Mempliis, Tennessee.
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 Schedule of Lvents

THURSDAY, MARCH 24

Tllur:‘({ayys luncheon program will be at the Jolln Davis Williams
Liln‘ary on the University campus; program sessions on Tl)ursday
afternoon will be at the Qverl)y Center for Southern ]ournalism
and Politics, 555 Grove Loop, on the University campus. Thack-
er Mountain Radio will be broadcast from Off Square Books.

10:00 a.m. Registration Begins: Barnard Ol)servat(ny
Registration will be held at Barnard Olﬁservatory
on Thursday, March 24, from 10:00 a.m. until
noon. Tllerealf’cer, registration materials will be

available at the various meeting sites.

11:30 a.m. Lunch

Opening Session

Katllryn McKee, moderator
“Southern omen Malzing Up Themselves”
Peg‘gy Whitman Prenshaw

Lunch Hosted loy Ju]ia lelcs,

Dean of University Libraries

JOllll Davis Williams Lil)raly

1:30 p.m. Welcome
Chancellor Daniel W. Jones
Celebration of National Poetry Month
Beth Ann Fenncﬂy, moderator
Michael McFee, Richard TiHinghast

2:30 p.m. Rea({ings and Remarks
W. Ralph Eubanks, moderator
Natasha Trethewey, Jesmyn Ward
4:00 p.m. “ Qeading in the Post-Guten]vergian Age”

William Dunlap, moderator
Sven Bir]zer’cs, Sarah Kcnnedy, R. T. Smith

Thacker Mountain Radio
Jim Dees, host
Kevin Broclemeier, Téa Ol)rellt, Karen Russell

T‘}]C Yalol)usllwllaclzers, llouse I)Zill(l

600 p.-m.

Big Smith, guest musicians

7:00 p-m. Dinner with the Spealzers
Barksdale-Isom Place (Reservations Require(l)

FRIDAY, MARCH 25
Program sessions on Friday morning will be at the Gertrude
Castellow Ford Center for the Performing Arts on University
Avenue; all program sessions on Friclay afternoon will be at the
Qver]oy Center for Southern Journa]ism and Politics, 555 Grove
Loop, on the University campus. The 8 o’clock Poetry & Fiction
Jam will be at Off Square Books.

9:00 a.m. Literature for Young Readers 1
Rosemary Qliphan’c—lngham, moderator
Rea(lings/ Remarks: Jon Voelkel, Pamela Voelkel
10:30 a.m. Literature for Young Readers 2
Susan Phiﬂips, moderator
Readings/Remarlzs: Aﬂy Condie
Noon Poetry Craft Talk and Lunch
(Reservations Require(l)
Michael McFee
Lalfayette County & Oxford Public Liln'ary

1:30 p.m. Readings
Lyn Ro]ocrts, moderator

Téa Obreht, Justin Taylor

2:30 p.m. Narrative Nonfiction
Jamie Kornegay, moderator
Mark I\)ichar(l, Curtis Wilkie

4:00 p.-m. “Writing about Sports”

Thomas Oliphant, moderator
Rick Cleveland, Wil Haygooc], Wrig]nt T}lompson

Young’ Authors Fair

Students, teachers, parents, and other fans of the authors’
work are invited to attend a book signing at Square Books Jr.

3:30-4:30 p.m. on March 25.



8:00 p.m. Open Mike: Poetry & Fiction Jam
Dorothy Knight, Travis Smith, moderators

SATURDAY, MARCH 26

Program sessions on Saturday will be at the Overby Center for
Southern ]ournalism and Politics, 555 Grove Loop, on the
University campus. The 6 o'clock book signing and party will be
at Off Square Books.

8:00 a.m. Breakfast (No Cllarge; Registration Require(l)

9:00 a.m. “The Endangered Species: Readers Today and
Tomorrow”
Over]ﬁy Center Auditorium
Elaine H. Scott, moderator
Claiborne Barlzsdale, Ally Con(lie, Jon Voe“eel,
Pamela Voelkel

Poetry Writing W)rlzsllop
Over})y Center Rooms 206
Richard Tiﬂinghas’t

(Registration Requirecl)

1000 a.m. “TCXtS an(l TeC}lHOIL)gieS”

I\’O Ka.rnps, lnoderator

ennifer Drouin, Mary Ha es, Gregory Heyworth
) y gory ey

11:00 a.m. “The King James Bible at 400”

Ted an])y, moderator
Norman W. Jones, Charles Reagan Wilson

Noon Lunch — picnic celcl)rating' books

Barnard Qlﬁservatory (Registration chuire(l)

2:00 p.m. “Comic Book Auteurs”
]aclz Pen(larvis, moderator
Joyce Farmer, Michael Kupperman, Joe Matt

3:00 p.m. “City Lights: A Dialoguc”
Richard Howorth, Paul Yamazaki

4:00 p.m. Readings and Remarks
Tom Franlelin, moderator
Kevin Broclzmeier, Karen Russell

6:00 p.m. Marathon Book Signing and Party

Art Exhibition

William Gay, paintings
Claude Willzinson, paintings and pas’cels

March 1—April 2
Artists’ Reception: Fri(lay, March 25, 6:30-8:30 P

Southside Gallery * 150 Courthouse Square

Thacker Mountain Radio

Big Smith, guest musicians

Big Smith is a band
from Springﬁeld,
Missouri, Composc&
of five cousins: Mark
and ]ocly Bilyeu, Bill
and Rik Thomas, and
Jay Williamson. The

newest mem])cr, fiddle

playcr Mo”y Hcaley,
In‘ings the total to six
creative individuals
bound togctllcr })y
blood and ]mrmony.
After coming toget}ler in the fall of 1996, the cousins quic]zly earned

a devoted E()Howing playing raucous acoustic music that capture(l the

spirit of their native Ozarles, cquipped only with an acoustic guitar,
man(lolin, bass fidd]e, and washboard. These early gigs demonstrated
tlle joy and li]')eration of Ozarks culture, interpre’tcd }ay modem,
intchctuaHy astute neohillbillies.

Big Smith now pcrforms upwar(ls of 100 shows annuaﬂy. Thcy are
still adored in the Ozarlzs, but years of travel have earned them a p]ace as
a Midwest institution. Tlley have made their mark outside their region
with several forays to Clﬁicago, Nasllvil]e, Austin, and C()loraclo; several
tours to the West Coast; and along the 1engtll of the Mississippi from
the Twin Cities to New Orleans. In 2008 they traveled to Europe for
the 21st Annual Country Rendez-Vous Festival in Crappone, France.

The YalO]DUShW&ClQGI’S, house l)an(l

Jerry “Duff” Dorrougll is pro})aHy best known as the lead guitarist
for the Tangents, a llar(l—touring Mississippi Delta soul band. His fine
songwriting is showcased on his album Peace in the Li/y aftlw Va//ey
(Blacle Dog Recorcls). His latest release is a gnspel CD, The Ho/y Ro//crs,
on which he collaborates with singer/songwriter Carl L\’Iasscngale.

Multi-instrumentalist Slade Lewis (Lass) has been the backbone of
many bands over the
years, most rcccntly
with Oxford soul
ensemble, \Wilcy and
the Checkmates.
Slade is also a
composer who
scores soundtracks
for (]ocumcn’tary
films.

Pianist Mark
Yacovone joincd
the band in 2009
after moving to I\’lississippi from Provi(lencc, Rhode Island. He has
played lzeyl)oar(ls and accordion with, among others, Guitar Nli]zey and
the Real Tlﬁng, Driving Blind, and Ben Rudnick and Friends.

Drummer Wallace Lester had been a mainstay of the New Orleans
music community until Hurricane Katrina forced his relocation to
North Mississippi. Wallace currcntly lives in Houy Springs with his wife,

singer/songwriter Shannon McN ally, who is a frcquent Thacker guest.



TZze Speaéers

Claiborne Barksdale is executive director
of the Barksdale \eading Institute at the
University of Mississippi. He has practice(i
law in Jacleson, served as legislativc
coordinator for Senator Thad Cocliran,

spent a year as a clerk for the Fifth Circuit

Court O[ Appeais, ancl scrve(i as COUHSGI for

communications companies since 1983.

Sven Birkerts is the author of The
Guz‘enlvcrg E/cgr'es: The Fate o/[ReaJing n
an Electronic Age and seven other books,
iliciu(iing The Art a]f Time in Memoir: Then,
Again. He writes for the New York Times
Book Review, the Boston G/o[ae, and the
W/as/ﬂ'ngton Post. He is the director of the

Bennington Coﬂege Whriting Seminars in Vermont and the editor

of the ]iterary journai Agni, pui)lisile(i at Boston University.

Kevin Brockmeier is the author of the

novels The Brie][History o][tlzc Dead, The
Truth about Ce/fa, and The Hlumination as well
as the story collection TZzings That Fa//][rom
the Séy and two children’s novels. His stories
have appeare(i in the New Yarker, Georgr'a

Review, and numerous other pulolica’cions.
Rccently he was named one of Granta magazine’s Best Young

American Novelists. He lives in Little Rocle, Arkansas.

Rick Cleveland has been writing about
sports for 43 years, 30 years at tlie C/arion—
Lca’ger in Jaclzson, Mississippi. He is the
author of three books: It’s More Than a
Game, a collection of his newspaper articies;
Vaug/n‘: The Man and His Legacy, about the
lcgendary University of Mississippi foothall
coach ]O}lnny Vaugiit; and Boo: A Life in Baselia//, Well-Lived A
about the life of David “Boo” Ferriss and his impact on the sport.

Ally Condie, a teacher who lives in Salt
Lake City with her husbhand and three
sons, wrote five novels for young readers

puhiisl’ied ]:)y small Utah companies before
Penguin ieature(i her 1’)0012 Matched at
BooleExpo America 2010. Matched has

l)ecome immensely popuiar since its release

in November. Condie’s carlier titles are Yearlvook, First Day,

Reunion, Freshman for Prasialcnt, and Being Sixteen.
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Jim Dees is the host of Thacker Mountain Radio,
a literature and music program on Mississippi
Public Broa(icasting. He is the author of Lies
and Other Trutlzs, a collection of his newspaper
colunms, and the editor of leey Write among Us,
a collection of fiction, nomfic‘cion, and verse l)y

Qxfor(l, Mississippi, writers.

Margaret-l.ove Denman, coordinator
of og—campus writing programs at the
University of Mississippi, was prcviously
the director of the creative writing program
at the University of New Hampshire for
12 years. She is the author of the novels

= A Scram[)/mg after Circumstance and Daz/_g,
Before Your Eyes With novelist Barbara bhoup she puljlis]nui the
interview collection Nove/ Ideas: Contemporary Writers Share the
Creative Process and Sfory Matters, a writing texthook.

Jennifer Drouin teaches Sliaizespeare and
Renaissance drama at the University of
Alabama. She is worleing on a book entitled
Slza[ﬂespeare n Quél;ec: Nation, Gendcr, and
Aalaptation and an online database entitled
Slzakcspeare au/in Quél)ec.

William Dunlap has (listinguislieci himself

as an artist, arts commentator, and educator
since receiving his MFA from the University
of Mississippi in 1969. His work can be
found at museums across the nation and at
United States embassies througllout the world.
Dun/ap, the book about his worlz, won the

2007 Mississippi Institute of Arts and Letters Visual Arts Award.

W. Ralpll Eubanks is the author of two
books: Ever Is a Long Time: A Journey into
Mz'ssissipp:"s Dark Fast and The House at
the End o][ the Road: The Story of Three
Generations ofan Interracial Fami/y in the
American South. He has contributed articles
to the Wzslzington Post, the Clzicago Tribune,
Preservation, and National Public Radio. He has been director of
pu})lishing at the Lil)rary of Congress since 1995.




Joyce Farmer is the author of Specfa/ Elxits,
a 208-page grapliic memoir that details

the decline and death of her ci(ieriy parents
and addresses caregiving issues for the
ei(icriy toclay. She was a pioneer of feminist
undergroun(i comics with the Tits and Clits
series, pubiished between 1972 and 1985.

Farmer’s work has also appcare(i in Wimmen'’s Comix and other

alternative puiviica’cions.

Beth Ann Fenne”y is the author of three

poetry coiiections, Open House, Tender
HooL*s, and U

essays, Great with Child: Letters to a Yaung

Mother. Fennciiy has three times been

Tnmcm‘ional?/es, and a book of

included in the Best American Poetry series

and is a winner of a Pushcart Prize. She is

an associate proiessor of Engiis}i at the University of Mississippi.

Tom Franklin is a wi(ieiy pubiisiicd author
of fiction and nonfiction. He has pu})iislicti

the story coiiection Poachers and three noveis,

Hell at the Breec/'/, Smonlz, and Crooked
Letter, Crooked Letter. Recipient of a 2001

Guggeniieim Fciiowsiiip, he teaches in the

University of I\/iississippfs MFA program.

Mary Hayes is an assistant proicssor of
Englisii and director of Medieval Studies at
the liniversity of i\'iississippi. Her research
interests include the iiistory of the senses/
sound ’tiicory and magic and the occult. She
is currentiy involved in the celebration of the
400th anniversary of the pui)iication of the
King James Bible.

Wil Hayg‘oocl isa journaiist and the author
of five i)ooizs, most rccentiy, Sweet P[Yfmmler,
a 2009 i)iograpily of the great prize—fighter
Sugar Ray Robinson. Currentiy a staff writer
for the Style section of the %slxington Post,

Haygood previousiy served for 17 years as

a feature writer and national and foreign

correspondent for the Boston Globe.

Greg‘ory Heyworth, associate professor
Engiisii at the University of Mississippi, is the
author of Desiring Bodies: Ovidian Romance
and the Cult ofForm. He (icveiopeci a porta]olc,
(iigitai imaging 1ai)oratory to recover a unique

medieval manuscript (iamageci (iuring World

War II, contri])u’cing to medieval studies and
ogering possii)iiities for ile]ping recover other manuscripts such as

William Faulkner’s ﬁre-(iamaged poems.

Richard Howorth is founder of Square
Books in Oxfor(i, Mississippi, and past
presiclent of the American Booksellers

Association. He served as mayor of Oxford
from 2001 to 2009 and was iionore(i with the
2008 Authors Guild Award for Distinguisiicd

Service to the Literary Community.

Daniel W. Jones has been chancellor of the
University of Mississippi since Ju]y 2009.
He prcviousiy served as vice chancellor

for iieaitii agairs, dean of the School

of Medicine, and Herbert G. Langior(i
Professor of Medicine at the University
Medical Center (UMMC) in ]aclzson. A
native Mississippian, he gra(iuated from Mississippi Coliege in
1971 and earned his MD and comp]ctcd resiclency training at
UMMC.

Norman W. Jones is associate proiessor and
Engiish Department coordinator at Ohio
State University, where he teaches courses in
20th- and 2lst-century American iiteraturc,
iiim, and the Bible. He is coeditor of The
King James Bible after Four Hundred Years:
therary, ngwstic and Cultural ]n]f/uencc
an(i the author of Gay and Lesbian Historical

Fiction: Sexua/ Mysz‘ery and Post-Secular Narrative.

Ivo Kamps is chair of the Engiis}i
Department at the University of Mississippi.
He is the author of a book on Stuart drama
and editor of Materialist Slza/ecspeare,
Si;aleespearc Le][t and Riglzt, and six other
collections. The Eariy Modern Cultural
Series, which he and Jean Howard edit for

Palgrave Press, has 25 titles in print so far.




Sarah Kennecly is the author of six books
of poetry, inciu(iing Home [\)emcalies, A
Witch's Dictionary, and Consider the Lilies.
She is the coeditor of the antiloiogy Common
Wealth: Contempomry Poets of Vi'rginia and

a contriimting editor for Pleiades and West
Branch. She is the book review editor for
Shenandoah anci teaches at Mary Baldwin Loiiegg in btaunton

Vi n‘glnia.

Dorotily Knig’ht, a native of Kingsian(i,
Georgia, received a BA in Engiisii from
Valdosta State University in 2006. She is
now an MFA student in the U niversity of
Mississippi’s poetry program.

Jamie Kornegay is owner of Turnrow Book
Company in Greenwood, Mississippi. His
fiction has appeared in Stories from the Blue
Moon Café Vi Y%c A/umni Grr'//, an(i ﬂzey
Write among Us: New Stories and Essays
][rom the Best of Oxfora] Writers.

Michael Kupperman is an American
cartoonist and illustrator whose work

has appcarecl in magazines ranging from
the New Yorker to Fortune, newspapers from
the New York Times to the Vi//age Voice,
and numerous books. His work has been

coiiectcd in Snake 'n’ Bacon’s Cartoon

Cabaret and Tales Designed to Thrizzle.

Michael McFee is proiessor of Engiisi'i and
director of the Creative Writing Program at
the University of North Carolina at Ciiapci
Hill. He is the author of nine collections of
poetry, most recentiy, The Smallest Ta/]e, and
The qukin Manuscripts: Selected Essays
and an Interview. McFee is also the editor of
This Is Where We Live: Short Stories ZJy 26 Contemporary North

Carolina Writers and two other an’ciioiogies

Katilryn McKee is McMullan Associate
Professor of Southern Studies and associate
proiessor of Engiisil at the University of
She has pui’)llSi‘l(,(l articles about

various boutiiern writers and is coeditor

IV/il\SlSSlppl

of a spcciai issue of the journai American

Global Contexts, Local Literatures” and the

collection American Cinema and the Southern Imaginary.

Literature called “

Joe Matt studied at the Piiila(ieipilia
Coiiege of Art and then started (irawing
autoi)iograpilicai comic strips that were
collected in 1992 and puioiisile(i as
Peepslzow: The Cartoon Diary of]oc Matt.
peepslzow has sui)sequenti been collected as

The Poor Bastara7 Fair %atlm and Spent.
In addition to cartooning, Matt has cievaiopui iarge collection

of vintage Gasoline Aiicy comic strips.

Téa Obreht was born in the former
Yugosiavia, spent her childhood in Cyprus
and Egypt, and immigrate(i to the United
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States in 1997. An excerpt from her newiy

pui)iisiie(i debut novei, The Tiger’s \ch,
appeare(i in 2010 in the New Yoréer, which

named her as one of the 20 ivest American

fiction writers under 40. She was also inciu(ied in the National

Book Founciation's “5 Under 35” list.

Thomas Oiiphant is the author of Praying
][or Gil Hoalges, a book about the Brooiziyn
Dodgers and their ciiampionsiiip season.
Qiipilant i)cgan as a correspon(ient for

the Boston Globe in 1968 and was its
Wasiiington columnist from 1989 until

his retirement in 2007. A noted poiiticai
commentator, he was a irequent guest on The News Hour with

Jim Lehrer.

Rosemary ()iiphant-lng’ham is professor
and coordinator of Engiisii education at the
University of Mississippi, where she teaches
ciiii(iren's and adolescent literature. She has
pui)iisile(i a ]oingrapi'iicai sketch of Louisa
May Alcott and a i)iograpiiy of Karen Hesse.

Ted Own]oy is proiessor of Southern
Studies and iiistory and director of the
Center for the S’cu(iy of Southern Culture.
He is the author of Sul?c]uing Satan:
Re/igion, Recreation, and Manhood in the
Rural Soutlz 1005-1 020 and American

Dreams m MISSISSI)DP] COHQLH’HQTQ POLGTty,

ana’ Cu/l‘ure 1830- 1008.




]aclz Pendarvis is the author of the novel
Awesome, two collections of stories, The
Mysterious Secret of the Valuable Treasure and
Your Body Is C[mnging, and jacizpen(iarvisi
i)iogspo’t.com. He is a columnist for Ox][ora]
American and the Believer. His work has
appcarcd in McSweeney'’s, the New York
Times, and the 2006 Pushcart Prize anthoiogy. He teaches

creative writing at the University of Niississippi.

T

Susan Pliillips is director of the Laiayettc
County Literacy Council and director of
Discovery Day School in Oxford. A native
Oxonian and a gra(iuate of the University
of Mississippi, she has taugiit reaciing

and creative writing to students from

izin(iergarten to the university level.

Peggy Whitman Prenshaw teaches at
Miiisaps Coiiegc and is the former Fred C.
Frey
State University. She is author and editor
of volumes on Eudora \Weity, Elizabeth

~ -
Spencer, contemporary \outiicrn women

Chair of \outhgrn Studies at Louisiana

writers, and Southern cultural instorv Her
Composing Selves: Southern Women ano{Autolnograplzy receivecl
the 2011 Ju]es and Frances Lan(iry Awar(i, given annuaiiy to the
best new book in Southern Studies pui)iisile(i i)y LSU Press.

]ulia Rholes is dean of libraries at the
University of Mississippi where she leads
efforts to deveiop distinctive research
collections and innovative iiijrary services
and programs. She has held elected positions

within the American Lii)raiy Association,

the Association of Southeastern Research
Lii)raries, and the EPSCOR Science Information Group
(ESIG).

Mark Richard is the author of two
collections of stories, The Ice at the Bottom
0][ the World and Clzarity, the novel Fis}zlvoy:
A Ghost Story, and scripts for film and
television. His newiy pui)iisiieci memoir,
House ofprayer No. 2, tells the story of his
life i)eg‘inning as a “speciai child” growing up
amid racial tension and reiigious fervor in the American South.

Richard was Joiin and Renée Grisham Writer in Residence at the

University of Mississippi in 1994-1905.
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Lyn Roberts has been manager of qquai‘c

Books since Lompietin s her law (i(,gl‘(,(, at the
University of Mississippi. S She is a member
of the pianning committee for the Oxford

Conference for the Book and iieips coor(iinatc

arrangements {:OI ti’le annuai program.

Karen Russell was featured in the New
Yorker's debut fiction issue and named a
2009 National Book Foundation “5 Under
35" young author honoree for her first ]90012,
the story collection St. Lucy’s Home for Girls
Raised [Jy Wolves. Her stories have appeared

AVLSNOIT TAVHOIN

in several magazines and in The Best
American Short Stories (2007 and 2008). Russell’s ncwiy
pui)iisileci first novei, Swamp/ana’ia./, tells about a iamiiy of

aiiigator wrestlers in the Florida swamp.

Flaine H. Scott is former chair of the
Arkansas State Board of Eciucation, a
member of the Education Commission
of the States (1987—1997), and a leader
in several organizations concerned with

eciucation teacher training, iii)rariLs, and

iiteracy She has worked with tiie Rea(iing Is

Fun(iamentai program since 1974 an(l regeivcd the RIF Leader
for Literacy Award in 1994..

R. T. Smith is writer in residence at
Wasiiington and Lee University where he
also edits Shenandoah and teaches fiction
writing. He recentiy pui)iisiie(i two volumes
of stories, The Calaboose Epist/es and Uke
Rivers Delivers. His 12, collections of poetry
include Outlaw Sl‘y/c and Messenger, both of
which received the Lii)rary of Virginia Poetry Book Award.

Travis Smith is a i;irs’t-year Grisham Fellow in
the University of Mississippi MFA program.
He compiete(i a minor in creative writing at
the University of North Carolina, Ciiapei Hill
in 2009. His poems have been pui)iisiie(i in
Tar River Haetry, storySoutlz, and Wzg’s Revue.

Anarchy and the story collection Everytlfzing
Here Is the Best ﬂ;ing Fver. He also edited
the short fiction antimiogy The Apoca/ypsc
Reader and coedited The Word Made Flesh:
Litarary Tattoos ][rom Bookworms Worldwide.




a erg’lit Thompson, a senior writer for

¥ ESPN.com and ESPN The Magazim,
covers topics ranging from baseball to
])uliiigliting. In 2010 he set a record i)y
appearing for the fifth consecutive year in
the annual Best American Sports Writing
with “Shadow Boxing,” about the fate of
Jim Ro]nnson who iougl'it Muhammad Ali in Miami in 1961.
T iiompson s latest honor is a Media ECllpSe Award for “The

Legen(i of Zanyatta,” the super mare who was just retired after an

epic career with 19 victories in 20 races.

Richard Tillingliast is the author of 10
collections of poems and three nonfiction
wo1]z~, 1ng1uciing Damagec/ Grana7eur, a
critical memoir of Robert Lowcll, with whom

he studied at Harvar(i, and anding Ireland:

A Poet’s E.\‘p/oral‘ians of Irish Literature and
Culture. A
Tii]inghast now lives in South Tipperary, Ireland.

native of Iﬂcmpiiis, Tennessee,

three poetry collections—Domestic %rk,
Be//ocq s Oplze/fa, and Native Guara’, for
which she won the 2007 Pulitzer Prize. Her
latest ]30012, Beyona] Katrina, is a moving

and personal portrait of her home on the
Mississippi Gulf Coast and her iamiiy’s
struggie to recover from the hurricane’s devastation. She holds
the Phillis W’iieatiey Distinguisiie(i Chair in Poetry at Emory

Unive rsity.

Jon Voelkel lived in Peru, Costa Rica,
and Colombia before going to coliege in
Minneapo]is and to business school in
Barcelona. After Worleing in a(ivertising
agencies in Spain, Hoﬂand, and England,
he started an agency in London with four
other partners, one of whom became his
wife. In 2001 the Voelkels moved to rural Vermont and i)egan
work on Midc]/ewor/a], a collaborative book based on his childhood
memories. Togetiier, he and his wi[e, Pamela, pu]oiisli under the

name J&P Voelkel.

Pamela Craik Voelkel grew up in the north
of Engiand and, ai:ter gra(iuating from Leecls
University, went to London wliere, after
stints reviewing i)ooies, writing catalogs, and
penning speech bubbles for pl’loto-romances,

she became an acivertising copywriter. As

creative director of Craik Jones Watson

Mitchell Voe“zei, she lieipe(i the agency win numerous creative

awards. After moving to Vermont in 2001, she and her husbhand
collaborated on Mic]a%wor/a’, the first of their Jaguar Stones trilogy.

Jesmyn Ward grew up in Deiisie,
Mississippi, the setting for her first two
noveis, Where the Line Bleeds and the
iortlicoming Sa/l;age the Bone. She holds
an MFA from the University of Michigan

an(i i)aciieior’s an(i mastcrys (icgrees from

Stanford University, where she was awarded
a Stegner Fciiowsiiip in the Creative Writing Program. Ward is
the 2010-2011 Joiin and Renée Grisham Whiter in Residence at

the Univcrsity of Nlississippi.

Curtis Wilkie is a journa]ist and the author
of three i)ooizs, most recentiy, The Fall

o][ the House oneus: The Rise and Ruin
o][America 's Most Powerfu/ Trial Lawyer.

He was a reporter for the Clarksdale Press
Register in his home state of Mississippi
during the 1960s and then served as a
national and ioreign corresponclent for the Boston Globe for 26

years. Wilkie teaches journaiism and is a fellow at the Qveri)y
Center for Southern Journalism and Politics at the University of

Mississippi.

Charles Reagan Wilson is Keilyl"‘ Gene
Cook Sr. Chair of History and Professor

of Southern Studies at the University of
Mississippi. He is the author of Baptizec{

in Blood: The Re/igion 0][ the Lost Cause,
1805-1 020, editor of Re/igion in the Soutlz,
coeditor of the Encyc/opealia 0/[ Southern

Cu/ture and editor of The New Encyc/opea’ia 0][ Southern Culture.
His other pui)lications include two collections of es ssays, ]ua]gment
and Grace in Dixie: Southern Faiths ][rom Faulkner to Elvis and the
iort]ncoming Flashes o][a Southern Spirit: Meanings O/Spmt mn
the U.S. South.

Paul Yamazaki is head i)uyer at San
Francisco’s landmark independent bookstore
City Ligiits. He i)egan his career there
pac]zing books in 1970 and celebrated his
40th year in 2010, when the store received
Publishers ‘Veele/y’s “bookseller of the year”
award. Yamazaki attributes his iongevity to
the “amazing environment” created i)y poet and artist Lawrence
Feriinghetti, who founded the store in 1953, and Nancy i
Peters, autilor, e(iitor, and co-owner of City Lights since 1984,




